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The Kentucky Fried Movie (DVD)

GENRE : Comédie satirique

RESUME :

Série de sketches satiriqgues dans lesquels on parodie des films de genre, tels les
films d’arts martiaux, les films érotiques ou les films catastrophe.

MOTIES :

Cette comédie, signée John Landis, avait été classée dans la catégorie « 18 ans
et plus » au moment de sa sortie au Québec, en 1977, en raison de certains
gags jugés vulgaires et de quelgues scénes érotiques. S'il n'y a plus lieu
aujourd’hui d’opter pour la catégorie la plus restrictive, le jury estime toutefois
gue certaines scenes exigent un début de maturité.

CLASSEMENT : 13 ans et plus

INDICATION : Erotisme

Service du classement

En raison de I'absence de la fiche initiale de reclassement, cette fiche a été
rédigée en 2012.
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The Kentucky Fried Movie
(COLOR AND B&W)

Funny free-form satire along
the lines of “Groove Tube”
and “Tunnelvision.” Looks
like a winner.

Hollywood, July 28.

United Film Distribution Co. release of a|
Kentucky Fried Theatre Production, pro-
duced by Robert K. Weiss; exce producer,
Kim .argensen. Directed by John Landis.
Screenplay, David Zucker, Jim Abrahams,
Jerry Zuker; camera (DcLuxe Color),|
Stephen M. Katz; music coordinator, Igo
Kantor: editor, George Folsey Jr.; art di-
rection, Rich larvel; costumes/wardrobe,
Deborah Nadoolman, Joyce Unruh; sound,

Bill Kaplan: assistant director,” Peter]
Schindler. Reviewed al Charles Aidikof!
screening room, L.A., July 28, "77: (MPAA
Rating: R.) Running time: 90 MINS.

Cast: 110 bits and cameos.

“The Kentucky . Fried Movie”
ought to be a real moncymaker for
its backers, the United Artists The-
atres chain, and the distrib, United
Film Distribution Co. of Chicago.
It's in the same zany, irreverent
vein of youth-oricnted satire that
“The Groove Tube” and. “Tunnecl-
vision” have mined profitably. This
one boasts excellent production
values and some genuine wit,
though a few of the sketches are
tasteless beyond the boundaries of|
what even the youth market con-
side . ble today. Rasically,
it's a very amusing 90 minutes.
Film is an outgrowth of the Kent-
ucky Fried Theatre, a group formed
six years ago-at the University of|
Wisconsin in Madison by David
Zucker, Jerry Zucker, and Jim
Abrahams. They moved to Los|
Angeles and had a successful four-
year run before shuttering last
winter to make this [ilm. The|
Zuckers and Abrahams wrote the
script and also play scveral roles in
the film, which is directed by John
Landis, a talented young director|
whose previous credit was a horror|
spoof called “Schlock.” Producer of
“Keritucky Fried Movie” is Robert
K. Weiss and exec producer, Kim
Jorgensen.

The filmmakers correctly per-
ceived that the youth audience to-
day, having been weaned on tv,
loves seeing the tube spoofed, par-
ticularly when off-color and sub-
versive material isemployed. Some
of the appeal of this kind of mat-
erial is purely juvenile — the du-
bious kick of hearing “‘tv per-
formers"’ use foul language and see-
ing them perform off-color activi-
ties — but there is also a more sub-
stantial undertone in using satire of
tv and films as a means of satirizing

American cultural values.

Another factor in the appeal of!
these sketch comedies is the break-
down in traditional plot/narrative
structures, which many attribute to
tv itself and which can be seen op-
erating strikingly in the work of
such directors as Robert Altman,
and Federico Fellini, who also
make what could be called sketch
films. Here, there is not even a pre-
tensc of a plot (““Tunnelvision” used
the format of a Congressional hear-
ing investigating tv), just a free-
floating 22 segs, ranging from one
minute to 30 minutes. -

_Though each viewer will have his|
 favorites, the standout segs cer-|
tainly include “‘Zinc Oxide,” a ter-
 rific physical comedy routine spoof-
ing an educational film’ “‘Cleopatra
Schwartz,” parody of a Pam Grier|
action film, but with a black Ama-
zon woman married to a rabbi;
“Sex Record,” a very droll routin
about a couple taking the how-to fad
to the ultimate; and “Catholic High
School Girls In Trouble,” a hilariou
take off on low-budget film trailers.
| And there is also the film’s piece
de resistance, “A Fistful Of Yen,”
the 30-minute parody of a qhop-
socky pic, made on a surprisingly
lavish scale with good comedy per-
formances by Evan Kim and|

Master Bong-Soo Han, two legiti-§ .

mate martial arts experts.
Inevitably, some routines fall flat
or seem overextended for the points
- § they make. And a coupie are not
funny at all, because of their taste-
lessness — one about a couple lug-
ging around the corpse of their dcad
child, and another about a family
playing a table game of the John F.
Kennedy assassination. Unfor-
tunately, in the search for sensu-
tions to lure an audience, fi'm-
mabkers often lapse into such excess
today. .

The .cast is full of good per-
formers, most of them little-known.
There are also bits by such hames
as Donald Sutherland, (icorge
Lazenby, Henry Gibson, Bill Bixby,
and Tony Dow of the old “Leave It
To Beaver” show. Richard A.
Baker, who played the title role in
Dino De Laurentiis’ “King Kong,”
appears as a gorilla named Dina.

Technical credits are fine and lift
the film far above the usual level of
youth-market comedy. Stephen M.
Katz, the lenser, again shows the
versatility and artistry that have|
distinguished a number of indie
films in the last few years.

George Folsey Jr. did a superb
editing job, Igo Kantor's musi
coordinator . is unobtrusively ef-
fective, and other solid work was
done by soundman Bill Kaplan, cos-
tumer Deborah Nadoolman, and
art director Rick Harvel.

Aside from its sheer enjoy-
ability, this is one of those films that
may be most notable for the amount
of new'talent it showcases and gives
abreak in the industry. . .

The director, Landis, has al-
ready signed to do a film for Uni-
‘versal, and others will be heard
from too. —Mack.




