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Original U.S. title—Black Mama, White Moma

" New arrivals at a women's prison in a Latin American islang
sepublic include coloured prostitute Lee Duniels and white guerrilla
%, Karen Brent, both of whom atiract the leshian warden, Densmore, ,
*.-"' ~2hen Karen succumbs 1o Densmore's advances (hoping 1o expedite
& reak-out), Lee resentfully picks a fight with her, which leads to .
{ e two girls being chained together and transferred to another -
: prison. But the prison bus is ambushed by Karen's revolutionary
group, and while a gunfight rages the girls make their getaway |,
Across country. Conflicting aims emerge: Lee wants to retrieve a
suitcase of money stofen from her pimp/husband Vic Cheng and
leave the island, while Karen needs 1o rejoin her friends to lead
* them to an arms cache. Stealing nuns' habits as disguises, they make
their wdy as best they can, periodically evading police checks and
would-be informers. Meanwhile, pelice captain Alfrede Cruz is
iold by government agent Galindo to track down the girls as a
matter of urgency, and puarallel searches are instigated by the
guerrillas {led by Ernesta) and by Cheng. Using a sexual scandal to
blackmail Galindo into acquiescence, Cruz hires a lecheroys
local gangster, Ruben, to find the girls. Ruben’s men pick up the
gitls’ trait at a burnt-out blacksmith's shop, where they sought the
owner Luis’ help in severing their chains but killed him when he
aftempled rape. During the night the guerriilas steal Ruben’s
tracking dogs and pursuc the trail, unaware that Karen has used a
decoy dog to lay a false scent, Eventually Ruben's men catch up |
with the guerriffas and start a gun battle, from which Ernesto’s .
hand emserges victorious. Soon after, Ernesto meets the girls on the
read, and promises to help Lee reach her destination. Cheng,
however, is at the port where her boat is wailing; Lee manages to |
get away while the guerrillas draw the fire from Cheng’s gunmen, ;
but Karen is killed by a bomb blast, The survivors on both sides -
- scatter as Cruz arrives: he finds Karen's body and bitterly refiects
that he’ll be promoted for the day's work.

The next best thing 1o a remake of The Hot Box {with which it
shares locations, several actors, and story-writers), Hot, Hard and
Mean’s sole advance on its predecessor is its studied inslusion of an

l actual ‘hot box". The plot rchashes the noble guerrillas versis the
cprrupt regime, this time awkwardly contrasted with a cliché gang
‘j% npposed 10 buth cther parties, along with a reworking of the :
Aancipation theme that owes more than a little to The Defiam i
Ones. Despite Eddie Romero’s years of experience at filming in the -
Philippines, the location possibilities are consistently thrown away;
and no one has made any attempt to integrate the crude sexploita- |
tion sequences. Even the pop-politics are muffed: “['ve been a
revolutionary since [ was 13—the first time [ was paid to doit”, says |,
the prostitute, but her words drop like ballast in a movie that goes
aut of its way (o present its cop with sympathy.
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