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A L'USAGE DES MEMBRES DU BUREAU

MISSING IN ACTION II

GENRE: Aventures

ANALYSE:

Ce film présente les €vénements précédant 1la confrontation du
Colonel Braddock (Chuck Norris) et les guerriers du Vietnam dans
le film «Missing in Action». C'est 1l'année 1972, Braddock lutte
contre le Colonel Yin et sa bande de méchants, complices de
Frangois-trafiquant international de l'opium, jusqu'au moment
quand les américains sont capturés et torturés par le sadique
Colonel Yin. Le camp, isolé dans un jungle de Vietnam, abonde

en créatures sauvages y inclut un rat que Braddock se voit obligé
de décapiter avec ses dents. Franklin, copain de Braddock est
maltraité et finalement détruit par Yin avant que les deux
protagonistes principaux se battent dans un combat final pour
déterminer lequel est le meilleur.

N.B. Voir la photocopie de Variety ci-jointe.

APPRECIATION:

Film inférieur au premier «Missing in Action», mais pour ceux
qui aiment 1l'inscrutable Chugk Norris, et ce genre de spectacle
de violence et de suspense, l'ensemble sera distrayant.

CLASSIFICATION: 14 ANS

JUSTIFICATION:

Le jury est de l'opinion que la violence, présentée surtout dans
les deux premi&res bobines, ne dépasse pas ce que le Bureau
accepte 3 14 ANS dans le genre de film de guerre, ou film des
arts martiaux. Il n'y a pas de scénes de sexe, et le langage n'est
pas pousseE.

14 ANS

Fay Arnold




Missing In Action 2 —
The Beginning
(COLOR)

Wobbly prequel to Chuck
Norris hit.

Hollywood, March 1.

A Cannon Releasing release of a Cannon
Group presentation of a Golan-Globus pro-
duction. Produced by Yoram Globus and
Menahem Golan. Directed by Lance Hool.
Stars Chuck Norris. Screenplay, Arthur Sil-
ver, Larry Levinson, Steve Bing, camera
(TVC color), Jorge Stahl Jr.; editors, Mark
Conie, Marcus Nanion; music, Brian May;
production designer, Michael Baugh; sound,
Jakob Goldsicin; assistant director, Joe
Ochoa; associate producer, Chrisiopher
Peaice; casting, John Crowther, Reviewed at
Hollywood Pacific, March 1, 1985. (MPAA
Rating: R.) Running time: 95 MINS,

lowups, the scenario on this second
outing is claustrophobic compared
to the other venture. (This film was
aciually shot first last year under the
dtle “*Missing In Action,’’ but the
Joseph Zito present-day second
film, lensed as ‘‘Battle Rage'® was
released first by Cannon and took
this film’s title for itself. —Ed.)

Col. Braddock . ............ Chuck Norris
Col.Yib ..ocvvencecnnnn. Soon-Teck Oh
Mazlli.........ooviiinennen Cosie Cosla
Nester....iopuveeceraess Steven Williams
DouChouw ................ David Chung
Opelka ......... R Joe Michael Terry
Franklin. oo ..o ivnn John Wesley '
Col.Ho ............ [N Bennett Ohta
| Y Prof. Toru Tanaka
Emerson .............- Christopher Cary
Frangois..................... Pierre Issot

This prequel to last winter's box-
office burst from Cannon is neither
as well produced as the original
“Missing In Action’’ nor does it
have the muscle to do the same kind
of business. . .

First pic, released Nov. 19, took
off like a shot, grossing $6, 100,000
the first weekend and more than
$22,000,000 by year's end. Bowing
Friday (1) in another saturation run,
“*Missing In Action 2 — The Begin-
ning"’ charts what happened in Viet-
nam to Colonel Braddock (Chuck
Norris) before his escape to the U.S.
and his fiery return to find
M.LA''s.

This timé “*Missing In Action”’
exec producer Lance Hool makes
his directorial debut. Pi¢c was shot in
Mexico and West Indies island of

St. Kitts, and with the exception of
Norris and sound man Jakob Gold-
stein, all the key hands are different
personnel. Aside from tradition that
signals tougher challenge for fol-

Action is almost entirely centered
in a postwar Vietnamese prisoner of
war camp, where a lunatic is run-

- ning a slave labor opium operation.

In contrast to the visual and geo-
graphic scope of its predecessor, the
Biblical-sounding *“The Beginning"’
telescopes its action in a steel-willed,
eyeball to eyeball confrontation be-
‘tween Norris and his Vietnamese
nemesis and crazed-cool captor
(Soon-Teck Oh).

On the violent side, production is
risible for two moments: Norris is!
hung upside down with a maddened
130 uue & guncy sack that's tied
around his head; he has to bite its
head off to survive. And one dying
American soldier is lit up like a
funeral pyre. The rest is convention-
al torture, booby traps and napalm.

Norris has found his self-reliant
niche here, but the feature reflects
both the mentality and simplicity of
war films made during World War
1, notwithstanding its martial arts
and the soldiet who sells out to the
enemy. This action programmer can
rest a short while on its predeces-
sor’s shoulders but on its own it’s
wobbly. —Layn,

Ja,w‘% (603 95)




