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A L’'USAGE DES MEMBRES DU BUREAU

- Ganre: Science fiction

Analyse: Le film présente la ville de New York devenue un¢ prison surveill#

par des forces aériennes, les yues désertes, les ponts. impassables,
C'est 1'an 1997, et le président des Etats-Unis est kidnappé par
des malfaiteurs, qui demandent en &change la lib&ration de leur
"Feader". "Snake" Plissken, criminel,est chargé avec la t@che de
sauver le président. Le plan est d'atterrir sur le bﬁtiment-"World
Trade Center" et d'infiltrer les lieux. Plissken n'ose pas fail-
lir car il a €té€ imprégné avec un mécanisme qui exploserait aprés

1'heure désign€e. Tout s'arrange d temps.
Voir larphotocopie de Variety, le 19 juin 1981 ci-jointe.

Appréciation: Film qui présente une bande de son et des images intéressantes.

La violence n'est pas complaisante mais plut®t omniprésente.

Classification: 14 ans

Justification: Le jury est d'opinion que la thématique et le traitement ne

depassent pas la catégorie médiane: ainsi 14 ans.
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Fscape From New York
COLOR)

Imaginative actioner  looks
goud for solid summer b.o.

Haollysood, April 14,

An Aveo Einbooasy retease ol a Debrea Hill
production Praduced by Lacry Franeo,
Debrea HilL Features entire cast. Iirected
by Joha Carpenter Sereenplay. John Car-
penter, Nick Castle, camera (Metrocalor,
Panatisien), Dean Cutdey, edilor, Tudd
Hainsay, music, Johin Carpenter, im aaso-
<ration with Alan Hawarth, production oe
aEn, Jue Altes, sl decaration, Clowi,

. vastuine deaign. Stephen Loonis: sound,
Tommy Causey © asistant divector, Laery
Franeo: assoctale producer, Barry Her-
wardi Hevenwed al the Pacamount Thea-
Ue Hollywood, Aprid 4, 1981, (MPAA
Lating 18y iunmng e, 94 MINS,
Sake Phasken .. Kurt Russell
#50h Hauk Lee Van Cleet
[ R ATE
Picardent of the

bated States © ... Danald Pleiasence
The Duke of New York Isuine Hayves
tiarlin Chock Full

O'Nuts R Season lubley
Hean .....Harry Dean Stanton
Magdie .5 Adrienne Barbeau
Rebine. o0 o oo Tom AtKins
Nesretary of \h-h ....... Charles Cyphers

Although execution doesn’t quite
live up 1o the fabulous premise,
“Escape From New York” is a
solidly satisfying actioner which
delivers enough thrills 1o please
the mainline hot weather crowd.
Impressively produced for $7,000,-
a0, which nonvtheless by far reps
director John Carpenter’s biggest
budgerta date, pic should reap good
iz across the andience spectrum.
However, it conld be that Aveo Fain-
bassy’s timing of the release in the
crowded summer season is not in
the interests of maximum b.o. As u
prece of exciting escapism, film will
be dn direct competition with the
likes of Raiders O The Lost Ark.”
“Superman 117 and “For Your
F.ves Only” and can't help but be
overshadowed by those epics’ bud-

| pernuts Russell to opt for servic
i tolns country (dt,bl)lll.‘ fact that he'd
bheen sentenced to prison by it
hefore story starts) without necess-
arily  embracing its  duplicitous-
ness, attitude which makes  his
character more cynically hip than
the current big-budget heroes and
may find favor wuh young adult,
audiences.

At first, Russell's tough, whisp-
cry delivery sounds like a lift
from Clint Eastwood's Man With
Nu Nime but he quickly proves his
mettle as a viable leading man.
With his work in Carpenter’s
“Elvis™ telepie, last year's “*Used
Cars™ and now this effort, Russell
hais ance and for all left his Disney
youth behind and proven his ver- |
satility. ' ‘

Pic only falls a little short in not
taking certain sgenes to their
dramatic limits. For instance, Rus-
selbis finally captured by Hayes and
his cronies and thrown, like a
doomed gladiator,: into an arena
with i hulking behemoth. Instead of
milking the confrontation for all it's
warth, Carpenter keeps cutting
away to parallel events elsewhere,
so when Russell miraculously
triumphs, audience charge is
something less than total, Addi-
tionally, there’s a certain letdown at
the flip, too-cynical ending, which
Lries to have it both ways in satisly-
ing demands for victory over the
haddies and retaining moral
superiority of Russell over the
establishment.

All the cuin clearly ended up on
the sereenin the effort to pull off this
exceptionally ambitious production
on sich a low budget. Corners have
been et here and there, and model
and matte work, executed at New
World’s special effects studio in
Venice, is obvious but imaginative-
Iy fun enough to get by. Other tech
credits, including Dean Cundey’s
darkly ominous lensing, Todd
Ramsay's culting and Carpenter's
seore, are cffective in - creating
||)I|v|n rirgent num(l —Curt.
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