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i RRSEIERD DEL DEROMIG, LA (Revengs of the
VRmp #a), lar, 1860

Cer:: X, F: Borde:, p.; Galatea/Jolly Film (Rome). p:
Massimo 7: - Ritz. d- Mario Bava. se. Ennio De Cencini, Mario

Bava, Marcello Coscia, Mario Serandrei. Based on the story

The Vij by Nikolai Gogol. adapt: Marceilo Coscia. ph: Ubnuldo
Terzano, Mario Bava. ed: Mario Serandrei. a.d.; Gisrgio Giovan-

nini. m: Les Baxter (original version: Roberto Nicolosiy. cost: ;

Tina Loriedo Grani, [.p.: Barbara Steele (Katia/Asa), Johm

Richardson (Andre/), Ivo Garrani (Prince Vajda), Andrea Checchi -
(Dr. Kruvajan), Arturo Dominici (Javutich), Ciara Bindi (Junkeeper), *

Enrico Olivieri (“onstantine), Mario Passante (Nikite), Germana
Dominici (Pea..an? Girl). Tino Bianchi {Ivan), Antonio Pierfederici,
Renato Terra. 7,920 ft. 8 mins. Dubbed.

The 17th century. ‘:iacess Asa, branded as a witch, is to be
burned with her ~ssoc .+ : Javatich when a sudden storm puts out
the flames as sh: shr.- .5 a curse on ber family. Instead she is
entombed in a crypt. i\ o hundred years later her corpse is re-
activated by a few drops of blood when Dr. Kruvajan—travelling
to a medical congress with his assistant Andrej—accidentally cuts
his hand while examining the tomb. She summons Javutich from
the graveyard to supply her with the blood she needs io enable her
Lo accomplish her design of taking over the body of her descendart
(and exact double) Princess Katia. This Javatich does by vampirising
first Dr. Kruvajan, and then Katia’s father Prince Vajda. He then
abducts Katia znd takes her to the crypt. Meanwhile, his suspicions
aroused, Andrej comes to the rescue with "Katia's brother
Constantine, The latter manages to dispose of Javutich, though
he is himself maortally wounded, while Andrej rushes 10 the crypt.
He is about to destroy Kalia, lying lifeless in the tomb, und: .
the impression that she is the witch, when he notices she is wearing
a crucifix. Realising that he has been tricked, he destroys the real
wilch, whereupon Katia is restored to life,

Released at long last from the censor’s ban, Revenge of the
Vampire (betler known as either Black Sunday v The Mask of the
Demon) is still one of Bava’s best films, with a Ruid visual stylc
and a narrative grip that weakens only towards the end. Some
chilling moments, of both beauty and terror, he has never sur-
passed: the great hammer blow which nails the spiked mask to the
witch’s face in the prologue; two eyes surfacing like poached egy-
to drive the insects from the witch’s skull as she slow ly returns 10
life; the first sight of Katia, black-robed and flanked hy huge dwys
as she stands silhouetted in the doorway of the ruined chapel; the
heaving carth in the graveyard as Javutich scrabbles free. stil'
wearing his demon mask. In genera! the atmosphere, beautifiii.
managed with its swirling ground fogs, stunted trces, loweyir,.
mansions and ruined crypts, is much closer to what one might cali
Gothic Transylvanian than is usual with Bava: and there .are .
number of appropriate reminiscences, notably of Whale {Ja\ utre!y
stumping off like Karloff's Monster through the praveyacd:
villagers rushing to the rescue with torches; the idyllic lake v iarv
the peasant girl watches the abduction of the doctor), an., -
Murniau (Javutich's frenzied slow-motion drive through the v o: !

in the glillering phantom carriage). Although less consis.c .i'v

literate than the script for Operazione Pawra. ihe dialoguc ... .

moments of distinction—even in the dubbed version—like i

father’s despairing”cry of “Only the crucifix can save us on 1.
" day of the damned™, or the witch’s greal apostrophe to the doct:. ,

“Come Lo me, Kiss me. You will die, but you will know bli s
beyond the reach of mortals”. About three-guarters of the wiy
through, unfortunately, Bava's restlessly prowling camera suddeniy
gives up; after that the precarious atmosphere of unease is dissoived
in 4 series of shock cuts and much rushing to and fro as all the
looss ends are tidied neztly away as quickly as possible,
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